
 

 



 

 



 

 

Welcome to the 2026 Organ Recital Series at Scots's Church   
 

This year, I was asked by Douglas Lawrence to organize the organ recital series 

at Scots.  Apart from myself, four new faces are invited to perform this year.  All 

of them have extensive and diverse experience as concert organists, choir 

master, organist and director of music in churches and Cathedrals, many have 

won important prizes that help to advance a career in performance.   
 

The organ students' concert this year features young people who learn to play 

the organ at secondary schools or as a second instrument for those studying at 

different universities. To their teachers who encourage and support them, we 

say thank you.  
 

The series is proudly supported by the Scots' Church, Melbourne, and 

sponsored by the Organ Music Society of Victoria (OMSV).  All donation goes 

to support the fees for the artists.  Please give generously.  

 
UPCOMING CONCERTS IN THE SERIES  

 

Wednesday 9 September at 1pm: Peter Guy  

Wednesday 16 September at 1pm: Jennifer Chou  

Saturday 19 September at 2pm: Organ Students  

 

Each recitalist has invested a great deal of time in divising  a theme for each 

recital, designing a special program that showcase the Rieger organ, bringing 

you something old, something new, something familiar, and something 

different.  I hope the variety of programs this year brings you great tidings and 

delight, and at the end of each concert, you leave with a heart so filled by the 

wonder of organ music!  

 

Blessings!  

 

Jennifer Chou  

Associate Organist, Scots Church  

 

 



 

 

5 September - Stylus fantasticus  
Organist: Bruce Fethers  
 

Tasting of Stylus fantasticus by Dieterich Buxtehude (1637 -1707): 

Prelude and Fugue in D Major, BuxWV 139    

Chorale Prelude on “Vater unser in Himmelreich”, BuxWV 219  

Toccata and Fugue in F Major, BuxWV 157  

Chorale Prelude on “Erhalt uns Herr bei deinem Wort”, BuxWV 185  

Prelude and Fugue in G Minor, BuxWV 149  

 

Chorale Preludes on “Schmücke dich, o liebe Seele” by:  

Gustav Merkel (1827 -1885), WoO 5 No. 34  

Johannes Brahms (1833 -1897), Op.122 No. 5  

Sigfrid Karg -Elert (1877 -1933), Op. 65 No. 51  

Johann Sebastian Bach (1685 -1750), BWV 654  

 

“Pax Vobiscum” from Zehn Charakteristiche Tonstücke,  Op. 86. No. 5  Sigfrid 

Karg -Elert (1877 -1933)   
 

“The thing with Buxtehude is that his works seem timeless to me, whereas for other 

composers I can feel the mark of their time. Buxtehude's works have something that 

makes me feel that they could have been written recently, as if the music carried 

some "modern" sounds.”   

… A comment posted on the internet.  
 

The style of early baroque music known as stylus fantasticus  had its origins at 

St Mark’s Basilica in Venice in the 1570’s in the compositions of its principal 

organist of the time, Claudio Merulo.  From Merulo it is possible to trace the 

evolution of the style through the works of other Italian composers such as 

Girolamo Frescobaldi and his German student, Johann Froberger to composers 

to the north in Europe including Dieterich Buxtehude (1637 - 1707) . 

Buxtehude was one of the most important composers of the mid -Baroque in 

the 17 th Century.  His style greatly influenced other composers, including 

Johann Sebastian Bach.  

Stylus fantasticus is described as a musical style that is both theatrical and 

improvisatory. It was a departure from the normal required structures of the 

time.   Athanasius Kircher, a German scholar writing in 1650 said “ It is the most 

free and unfettered method of composition, bound to nothing, neither to words, nor 

to a harmonious subject. It is organized with regard to manifest invention, the 

hidden reason of harmony, and an ingenious, skilled connection of harmonic 

phrases and fugues.”   



 

 

Harpsichordist Charlotte Nediger, writing for Tafelmusik Toronto says, “These 

are works that meld the learned and the lyrical, the rhythmic and the free, tender 

expression and virtuosity…In musical terms, it means that, freed from a text, the 

composers use their own fantasy and imaginations to move the listeners with a 

range of affects.” 

 

In 1739,  Johann Mattheson, a German composer and music theorist, gave this 

description of the free sections of Dietrich Buxtehude's preludes, "Now swift, 

now hesitating, now in one voice, now in many voices, now for a while behind the 

beat, without measure of sound, but not without the intent to please, to overtake and 

to astonish."   

 

Bach further developed the style with some extraordinary works such as his 

Chromatic Fantasy and Fugue, BWV 903.  

 

Buxtehude was one of the greatest organists of his time. Probably born in 

Helsingborg (now in Sweden but at the time part of Denmark), he worked in 

Helsingborg, elsewhere in Denmark and in Germany.  His most important post 

was at the Marienkirche in Lübeck in Germany where other outstanding 

musical identities of the day, including Telemann, Handel and Bach, travelled 

to hear him. It is said that the 20 -year -old Bach walked over 400 km from 

Arnstadt to hear an ageing Buxtehude and witness the series of musical 

performances (called “Abendmusik” ) promoted by Buxtehude (and which 

continued for over one hundred years after his death). Staying in Lübeck for 3 

months instead of the 4 weeks he had leave of absence for, Bach probably 

performed in the Abendmusik as a violinist and studied with Buxtehude. 

Buxtehude’s organ music and cantatas set Bach on his way to create the 

masterpieces we know well today.  

 

Michael De Sapio, a writer and classical musician from Virginia, wrote in an 

article published in the online arts and humanities journal, Voegelin View , 

“What we hear in Buxtehude is not the mild -mannered and somewhat superficial 

charm of the rococo era, which gave birth to the more substantial gifts of Haydn and 

Mozart. No, this is something earlier and earthier, with a sense of spiritual mystery 

and wonder at the order and workings of the cosmos...  

 

To get a sense of how new and modern this kind of music would have sounded to 

audiences at the time takes just a small effort of historical admiration. Just picture 

yourself as a person of the 1600s, used to the noble and stately sacred polyphony of 



 

 

the Renaissance. You are in church and you hear music of jubilation, but which 

seems to come out of the secular world of the dance. Organs, violins, and wind 

instruments are playing, producing joyous fanfares and exuberantly interweaving 

polyphony. It is polyphony, but not the polyphony of Palestrina; it is the new 

counterpoint of the Baroque, an aesthetic that seems to unite heaven and earth in an 

exhilarating dance.  

 

Today we hear 3 of those exhilarating dances; the Prelude and Fugue in D 

Major , Toccata and Fugue in F Major  and Prelude and Fugue in G Minor . 

 

Interspersed are two of Buxtehude’s many chorale preludes, one on “Vater 

unser in Himmelreich” , ('Our Father in Heaven', a metered paraphrase of the 

Lord’s Prayer) and one on the chorale “Erhalt uns Herr bei deinem Wort” , ('Keep 

us, Lord, faithful to your Word') .  Both chorales are Lutheran hymns written by 

Martin Luther.  One consequence of the Reformation in the 16 th Century was 

congregational hymn singing of chorales enabling worshippers to actively 

participate in a religious service.  

The chorales had simple, memorable melodies, and so became an important 

and very familiar part of the liturgy.  Because the chorales were very familiar to 

church goers, it gave composers the opportunity to embellish them, and 

performers the opportunity to improvise on them, and thereby enhance the 

relationship of the chorale to the liturgy and congregation; the chorale prelude 

came to be. Initially a way of playing over a chorale before it was sung, chorale 

preludes evolved into their own particular engaging artform by the late 17 th 

Century.  Buxtehude was a master of that artform.  Like the preludes, fugues 

and cantatas, having learnt from Buxtehude, Bach developed the chorale 

prelude to its peak, writing 150 or so.   

 

After Bach’s death in 1750 the chorale prelude went out of fashion until the late 

19th Century.  As the structural beauty and spiritual depth of Bach’s works was 

rediscovered this Lutheran tradition was revived by composers such as Brahms, 

and Merkel, and later Karg -Elert.   

Chorale preludes are still written today and provide an important part of the 

repertoire for any church musician who embraces evolving traditions of 

excellence and seeks to tie the spoken and sung parts of the liturgy together.  

 

"Schmücke dich, o liebe Seele" ('Adorn yourself, O dear soul' – now known from 

the Catherine Winkworth translation as ' Deck thyself, my soul, with gladness' ) is a 

Lutheran communion hymn, text by Johann Franck and melody by Johann 



 

 

Crüger, first published in 1649.  The text compares the unity between Jesus and 

a communicant with the unity of a bridegroom and bride.  Today we hear four 

examples of chorale preludes based on this hymn, three from the “chorale 

prelude revival” period of the late 19 th Century and one from Bach.  
 

Our three chorale prelude revivalists come from late 19 th Century Germany. All 

sit in a religious and musical continuum from Buxthude.  In chronological 

order of composition we hear from Merkel, Brahms and then Karg -Elert.  
 

Gustav Merkel lived in Dresden Germany and was a German Romantic 

composer and organist. He was at times organist at the Waisenkirche,  the 

Kreuzkirche and from 1864, Hofkirche (the Catholic church of the Royal Court 

of Saxony, now Dresden Cathedral). His chorale prelude on "Schmücke dich, o 

liebe Seele" was published in the last phase of his career, sometime after 1864. He 

was also professor of organ at Dresden Conservatoire. He wrote many organ 

compositions including nine organ sonatas and also compositions for strings, 

piano and voice. A Lutheran, and strongly influenced by Bach, he was awarded 

the Knights Cross, First Class from the State of Saxony for his services to music 

and his work on the Lutheran hymnbook.  
 

Johannes Brahms , a German composer and virtuoso pianist wrote his Eleven 

Chorale Preludes  Op. 122 in 1896, the year before his death, and immediately 

after the death of his very close friend, Clara Schumann.  They were the last 

compositions he wrote, and he was aware that he was suffering a terminal 

disease.  Although cast in the traditional form of a chorale prelude, the eleven 

chorale preludes are very much romantic works and of great expression.  
 

Laurence Swinyard, an 20 th Century inter -war musicologist remarked that 

Sigfrid Karg -Elert has a genius for creating atmosphere within the space of a 

few bars. A prolific composer from 1904, the German -born Karg -Elert was 

appointed instructor of music theory and composition at Leipzig Conservatory 

in 1919 (after serving as a regimental musician during World War 1).  His first 

organ work was the 66 Chorale Improvisations  Op.65, written in 1909. 

"Schmücke dich, o liebe Seele” is No. 51.  Like Merkel, Brahms and Reger before 

him, Karg -Elert embraced the Lutheran tradition of the chorale prelude and 

was strongly influenced by J.S.Bach and he often used the “BACH” motif in his 

compositions (the four notes are used as a theme; in German, B is B Flat and H 

is B Natural). His musical style is described as late -romantic with 

impressionistic and expressionistic tendencies; his profound knowledge of 

music theory enabled him to stretch the limits of traditional harmony.   

Described as choral e improvisations rather than chorale preludes, the works in 



 

 

Karg -Elert’s Opus 65 takes a more expansive and freer approach and the 

chorale may not feature as prominently as in a chorale prelude. In a full circle, 

through the work of Karg -Elert, and his predecessor at Leipzig Conservatory, 

Max Reger, the chorale prelude evolved into its own fantastic style, leaving 

behind the strict reveal of the chorale and instead letting it become enveloped 

and immersed in an improvisory polyphonic impressionistic style.  
 

After the three revivalists, we hear from J.S.Bach himself. BWV 654 comes from 

the collection of Bach’s chorale preludes known as “Great Eighteen Chorale 

Preludes”.  Bach scholar Peter Williams describes BWV 654 as  “a pinnacle of 

Bach’s contrapuntal mastery and expressive beauty” . Williams notes that “ the 

accompaniment figures function much like a slow sarabande dance. This gives the 

Eucharistic hymn a graceful, floating, and intimate character rather than a sombre 

one, transforming a sacred communion piece into a "dance for a feast" . (Leave the 

gloomy haunts of sadness!). He says, “ the unearthly counterpoint between the four 

parts creates an air of great serenity, a rapturous meditation on the rite of 

communion .” 
 

To finish, we turn to the fifth piece in the collection of “ Zehn Charakteristisch 

Tonstücke” published by Karg -Elert in 1912.   It is dedicated to Kurt Gorn, an 

early 20th Century German organist, who collaborated with notable 

contemporary composers including Kar -Elert and Max Reger.  “Pax Vobiscum”  

('Peace be with you') – familiar as the greeting that Christ gave according to the 

gospels of Luke and John and taken up by the apostles in their epistles. “Peace 

be with you” is also a traditional greeting in Hebrew ( “Shalom Aleichem” ) and 

Arabic ( “Sala’am Alaikum” ).  It is a very ancient blessing, and transcends any 

religious, racial or political persuasion. “Peace” does not simply refer to a 

peaceful existence, but also a just and harmonious one where we treat each 

other fairly and justly. It is not a peace that Karg -Elert was able to enjoy. Due to 

the political climate of the 1920’s and 1930’s his compositions were not 

appreciated in Germany although much admired in the United Kingdom and 

the United States. He died of ill -health in 1933.  
 

With the intensity of sound building throughout, the peace that Karg -Elert 

gives to us is warm, powerful and radiant. And in accordance with his final 

notated instruction to the performer, “ mit feierlichem Glanze ausklingend ”, 

concludes  with festive splendour.    

 

Bruce Fethers  
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Full Text of the Lutheran Hymn "Schmücke dich, o liebe Seele"  
 

1. Deck thy self, my soul, with glad ness, 

Leave the gloomy haunts of sad ness; 

Come in to the day light’s splen dour,  

There with joy thy prais es render 

Unto Christ whose grace un bound ed 

Hath this won drous ban quet found ed. 

Higher o’er all the heavens He reign eth, 

Yet to dwell with thee He deign eth. 
 

2. Hasten as a bride to meet Him  

And with lov ing rev erence greet Him;  

For with words of life im mor tal 

Now He knock eth at thy por tal. 

Haste to open the gates be fore Him,  

Saying, while thou dost ad ore Him,  

Suffer, Lord, that I re ceive Thee,  

And I nev ermore will leave Thee.  
 

3. He who craves a pre cious trea sure 

Neither cost nor pain will mea sure; 

But the price less gifts of Heav en 

God to us hath free ly giv en. 

Though the wealth of earth were prof fered, 

Naught would buy the gifts here of fered: 

Christ’s true bo dy, for thee riv en, 

And His blood, for thee once giv en. 
 

4. Ah, how hun gers all my spir it 

For the love I do not mer it! 

Oft have I, with sighs fast throng ing,  

Thought up on this food with long ing,  

In the bat tle well nigh worst ed, 

For this cup of life have thirst ed, 

For the friend who here in vites us  

And to God Him self unites us.  
 

5. In my heart I find as cend ing  

Holy awe, with rap ture blend ing,  

As this mys tery I pon der, 

Filling all my soul with won der, 

Bearing wit ness at this hour  

Of the great ness of God’s pow er; 

Far be yond all hu man tell ing  

Is the pow er with in Him dwell ing.  

6. Human rea son, though it pon der, 

Cannot fa thom this great won der 

That Christ’s bo dy e’er remain eth 

Though it count less souls sus tain eth 

And that He His blood is giv ing  

With the wine we are re ceiv ing.  

These great mys teries un sound ed 

Are by God alone ex pound ed. 
 

7. Sun, who all my life dost bright en, 

Light, who dost my soul en light en; 

Joy the best that any know eth; 

Fount, whence all my be ing flow eth; 

At Thy feet I cry, my mak er, 

Let me be a fit par tak er 

Of this bless èd food from Heav en, 

For our good, Thy glo ry, giv en. 
 

8. Lord, by love and mer cy driv en 

Thou hast left Thy throne in Heav en 

On the cross for me to lang uish  

And to die in bit ter ang uish,  

To fore go all joy and glad ness 

And to shed Thy blood in sad ness. 

By this blood re deemed and liv ing,  

Lord, I praise Thee with thanks giv ing.  
 

9. Jesus, Bread of Life, I pray Thee,  

Let me glad ly here ob ey Thee.  

By Thy love I am in vit ed, 

Be Thy love with love re quit ed; 

From this sup per let me mea sure, 

Lord, how vast and deep love’s trea sure. 

Through the gifts Thou here dost give me  

As Thy guest in Heav en receive me.  
 

 

Johann Franck , 1649. 

Trans lated from Ger man to Eng lish 

by Ca therine Wink worth ,  

Ly ra Ger mani ca, 2nd Ser ies (1858)  

and The Chor ale Book for Eng land  

(1863). 



 

 

At 1 0, Bruce Fethers joined a church choir as a treble a nd commenced a life -

long love of church music. He began organ studies while at school and since 

then has been organist or music director at a number of Melbourne churches. 

His appointments have included College Organist for Trinity College and 

Ormond College at the University of Melbourne, Assistant Organist at Scots’ 

Church and Director of Music at St. John’s Anglican Church, East Malvern for 

16 years until 2013.  He has performed both locally and internationally. After a 

career first in law and then senior retail management, Bruce became the 

Managing Director and joint owner of Mini Maestros, bringing the power of 

music education to thousands of Australian pre -schoolers. He is also the 

President the Australian Chamber Choir Inc.  Bruce owns a converted former 

Methodist Church in the Victorian Goldfields in which he has installed an 1865 

Halmshaw & Sons pipe organ.  

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

THANK YOU FOR ATTENDANCE  

 

 
 

The Scots’ Church Melbourne  

www.scotschurch.com  

Admission is free however a donation would be a ppreciated  

http://www.scotschurch.com/

